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GARY NUMAN, or Lizzies Nistke. |
Follcuing thefedncert on The evening of “October I/ cub reporters
Natasha »nd Pluto recicved informetion as to the location of Cory
Numn. nAn ~odiation c¢rused Gury Numins telepathic comrunicotion to

Gisncpof b rital information:

Uuli”‘:‘y an ?:[1718,

Wo ot to the Holiday Inn cnd foolced the y]”insclothud pinhend

At tho front door (told him we were [oing to 23

vient to <23 and

valked dom the steirs to 2. Walked along the halluay and who should
ve onecunter but MUM Newman. Who yes, does design Gary's clothes s el
Copr s n odreid, Pluto caid: "There's qom!, mom turned from ths pop
machina elzorly ctartled and caid, "huht', Picked up the plastic onc pi.cc.
jump cuit ond scattered hack to her roonm (2II2). Ve preecseded down tho
1211 ~nAd who chould smorse but the Ge.N. himeself, from pRsRres e
~icmed theo  onportunily So nsk him: "Is thot voul',

Yo, we nsked the blue no name hockay swentered mach mon, who still
hed +roeapps of hloel maczeocon under his cyes.

"Yeah, how 4il vou ot up hore?

MT. i+ +ruc that this ig vour last live performanc.?!

itiaal, o e

N3a wron're ~oin' to only perform in front of other machines now eh?!

IR

, rach, do vou knowr you'ne not supposed to he up here?"

"o veou 1like ~liene hettop than torrealial gl

Y
UMost of  thoem!

e

. wow ever met Doavid Rowie or Poter Townsaond?!

MO s uin o e with Neah the Slash in London before T left un nmy North

imoniean tour, lizton L've gotta oo

HOnE e n ne s stilon!t!
*ho e el s in SGodial
YLy 3 SN2 Sen dstediantnioynnisite!,

v thot he walked into 2IL8. We walked te the clevaton, the doors
opencd and there was the plnhend from the front door., The elcvater ride
wan in silonez (the pinhend sanffod and snorted A hit). Weexived istara
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OH Nt I CAN'T CONTROL MYSELF - VARIOUS -~ TEEKNBEATS

' §QETHCQAST SKA STARS

; ~ SAME

| MISSING PERSONS
Oh No I can't control myself...I wanna dance from the first song
to the last. I,2,3, GO. A collection of Mods and Rockers...The

Teenbeats, Southcoast Ska Stars, The Sene, & Missing persons all

from South Coast England.
Title treck is by the Teenbeats...you Lay remewber this Eresley
classic, Teenbeats have five Songs.High energy Mods sound with a
Rocksbilly edge, it carries them well.lLove the title track. Next the
South Coest Ska Stars have two (2) trax. WOW!! South Coast Rumble&
Head| On - sax sex. Rave,Rave. WAILIN'.
The Seme opren side 2 with I918.2 trax 2.-I'm a Face- somewhere
between Devo and the Normal, but not the Same. Rounding out the album
is Missing Persons.Not bad, not memorable.Exciting.
From| the orening lix to the closing sex wail I couldn't control
nyself- BUY IT!! On the Sufari label. Distributed by Almada.

v
BAS
MARTY THAU PRESENTS: 2X5 . _ s Y
- Music By Teens For Teens Ei\ 3
: AL, -
2 songs each by 5 bands :FLESHTONES + g&
REVELONS vy o
BLOODLESS FHAROAHS S g 3
PRODUCED BY J%MMY DESTRI : o ES¥Ss
LOCALE: NYC. (Definitive. : )
: STUDENT TEACHERS %‘“T*#Q
FLESHTONES: Shedow Lines& F-F-Facination =H 3
Lovefithem both. I'm looking for more of these guys stuff. Ive heard
of them but I've never heard then till now. What was I waiting for?
R&B,| R&R, harmonica and heavy drum somds. High energy.
REVELONS:Red Hot Woman & Cindy -~ 8
Memorably exciting R&R with nifty guitar work.Chris Spedding School_é% =
! B
of Gr.\itar Seal Of Approval i § v
VR
BLOODLESS FHAROAHS: Bloodless Fharosh & Nowhere fast ]
Soyds exactly like it sounds. Bloodless Pharoahs doing Bloodless CL.ES
Pharpah. But done well, don't let the title fool you. g éi
STUDENT TEACHERS: What I Feel & Looks -~ fs Q
Farfisa & smooth vocals & guitar lix. Ilike it alot.%Looks is one ‘ig:::
of my new raves. s> D
COMATEENS: Oversess & Late Night City ) EJ
Texture and layers with organs & guitars & vocals. Great. v o
THIS ALBUM IS A MUST.There is no superlative to describe this disc.




MY THRILLING INTERVIEW WITH o e T

00

e 7« L
iders Chaylie Counov | Avdvew Nidal
5 :.Lb\;'_\ NeFedvies

We play music with a
lot of stops and starts.
Trying to incorporate a
"new wave" aspect to .,
complicated music.
Different rhythm
patterns, strange time
signatures. Two lead 4_.

guitarists. T,
DV: Gary Cormier calls us a < Js
hard rock band, thinks S

X: Do you have plans to X: How would you describe

\

record a single? most of your songs? :;Sr ?\ otlcea‘c%nr:el:;l)k 3:
DV: Actually, we're sup- I've only heard _one. Til he < g i W.
posed to be doing an What are the rest like? lees Lll]S l\ée- e

album. DV: It's a bit different from % xanna dl;day the Etge-
AN: They've been putting us that. : W1 ke dOW ; youcgl;eNYX,our
off. AN: We don't approach it e Jen;o ape on N
: Which company's this? from a performance “V* .tU§ sen; I;t ?M Naall le
AN: Star Records. base. We started from it In, and Bra S Cd by,
X:  The Forgotten Rebels a songwriting base. The we sent it to lfa » be-
; label. original demo, which ::us:h e\:re w::rel 1ss§2m§
3 : was eleven tunes, was , 4 o
R Xiresei‘éﬂ?sifﬁii’ 2ce> put together to show Andrew, I said, "This is
record. the diversity. When a good station. This is
AN: They liked our demo they only played the the only thing I heard
material. one song, people ex- that is half decent in
o e L pected us to do a lot of Toronto. Let's turn it
' singalong songs in on, and whoever the DJ

concert. is, we'll send it in to



them"
show.

We went and did an AN:

interview, the lunch-
time interviews they
used to have.

So it was Brad's X:

Sounds like
Records.

Sent us into the studio#
with our own money tois#
record a tune. Ands
when we finished, asked‘

Xz At 1:00. us to re-record it, with; 4

AN: Yeah, then we did an different changes. We% 3
interview at U of T. went back in the studio
We sent them a one and re-recorded. @@
hour tape, apparently Haven't heard from
there was a special, of them since.
course, we never heard X: Did you get your tape
it. Playing: Me Dad, back, at least?
Diamond flies, Drugs AN: Yeah. We plan to use 1t‘
and I want To Be In for an upcoming EP. If ¥ : ,"
Commercials, off the the EP goes through.;
first demo tape. Then Star's looking for cheap
we threw this band recording time. r
together and did X: I guess an EP probably
another demo tape and would be better f1rst
started playing new: time out.
version of Diamond* DV. Yeah.
flies. Popular Xz Who are your
Cambodia Rock. influences? -

¥ X So that's what you call !DV° The band has got kinda
your music. wide, uh...
.5 DV: OhGod. ~X- Well, who would you go
AN: If we need a peg, that- see?

will get us in., iDV:
X: So, well, what's your'®

intention for the group? ' AN:
DV: We'd like to record. 1DV:

I'm a big fan of Lou
Reed, The Jam.

I'd go see Yes. A e Pacte e ey
Dl

Japan, I'm a big fan of, .. g¥*  <xeV€ .y AT
X: That's it for now, right. - ang Andrew's ag fan of. ,MD Sa vid L2 e*cev';\o doe:eﬂ
DV: We'd like to do that. The drummer is into the o \-,a“d’ et gav®
primarily. And we're Scorpions, AC/DC, Def *"’& 3™ ew 4 you
hoping to do something ' Leppard. Charlie, the‘?‘r‘fé ke wou 10!
by the end of October. bass player is into very m“‘j“;\ g,t°“9“fsé‘e5 e
AN: We were originally told ' basement, Ratfucker j WNE e YOO qa¥sy yike
August. albums, he's into . s Ko co chﬁa‘ ?.a'ﬁs’a\ot °
DV: August, yeah. We anything, likes DEVO a L A x,o‘"“ﬂe do
originally had some lot, really strange stuff. - AN o Gin¥e n®® L ReC
sort of deal, well we AN: Charlie will be lucky to : X0 r;e‘e“t yike Lo~ e !
thought, we were led to make it to 20. He'sy, i it ames "~ gne®

believe, with Ready always ill. Had aj
Records and they reallya broken neck almost the [
fucked us up. - .. first time we ever|8




DEMIC

‘Al X and I spent about 20
minutes doing a quick and not-

too-deep interview with
Jimmy  Weatherstone and
Keith Whittaker of The

Demics. We had arrived at
The Horseshoe, just after
seven. The Band was just
going through a sound check -
they ran through a couple of
new songs-swore-and left the
stage. I grabbed a hold of the
Drummer and Singer and we
ventured into the deep-dark-
and colourful "shoe”" cellar.

First the album. It has been
released here on Pickwick
records, and it's great to
report that they've sold all the

3,000 copies of the first
pressing. But that doesn't
mean it's selling at the

"pumps". It just means that a
lot of stores have bought it -
expecting a demand.

By the time you read this, a
deal for distribution in the
States should be set up. When
I asked Mr. Whittaker if they'd
be touring the States he said
"Pickwick have got
independent stores, so I guess
we'll sell it through them", - a
great answer Keefy!

Al X blurted his first question
right about now:

. Pickwick; thats the
label that does all
those records - "All
the Kinks greatest".

Well, it wasn't really a
question but it started them
off...

Whittaker: Yeah, that's true I
got all those records
by The Move and
stuff like that.

I didn't know they
released stuff by
bands that were still
together.

Whittaker: They're one of the
most successful
fucken quiet labels,
those guysY They're
all over the world -
they have a pretty
low profile.

Next we have what happend to

Dand:r Darcravds

Al X:

DoNE /N SEPT.

Y

Keith put it this way:
"They wanted to do
something with us,
but we didn't want to
do anything with
them".

And besides, he says,
"The Production on
the first E.P. was

dreadful. (Huh?) And
they put that out and we didn't
want it out".

Al X: "It got played a lot on
CFNY"
Keiths "Oh yeah a lot. Its

sold a lot too."

I have not heard the album yet
- but from what Al X tells me
N.Y.C. sounds "produced". Al
X mentioned this to the band
and they said that they wanted
something that would...""'go
further than London - Ham-
ilton and Toronto"...adding
that it was..."a good tune".
Jimmy Weatherstone makes a
brief comment - informing my
tape recorder that the album
was supposed to be out July
First - then it was August
First - then mid-August and
finally realsed in September.
They got released all through
Canada -
Keith: "Oh yeah-Sam's and A
& A's and all that
jumped on it, because
the E.P. sold so well".
Are you gonna do
concert halls or
anything like
that?

We've done a couple
of those. The thing is
we've left it up to the
agents.

The thing about bars-
it's pretty intimate-
we can come off
stage, sit down and
have a beer.

So, where did you
lay in London
Ontario)?

We  started
whole town off.
Cedar Lodge and
places like that. We
came to Toronto on

S.LU.:
big
Keith:

Jimmy:

S.LU.:

Keith: that

The

BT S BE

on an invite from the
Viletones.

are still together after four
years of "punch-ups and
arguments,” they've come
through it in remarkably good
shape. A world wide label and
contract-a new guitarist-a
healthy attitude. "We just
wanna play™ and an album that
promises to reach up into the

CHUM charts...(ed - is that

what you really want

boys..."stardom?").

When I asked Whittaker if they

follow the local scene he said,
"We have one of the
best followings in
Toronto"

I asked: "Yes, but what about
other bands, do you
follow them?

Whittaker: "We watch'em all.

They're all good
friends of ours".

Jimmy: We're the most
involved with
producing other
bands.

Keith explained that they want
to have new young bands open
their shows for them. This
would, he says, keep the scene
alive and interesting. One
things for sure-if they keep
this attitude up and help bands
out financially or with
recording deals, they'll always
rank high in my books.

As for maybe setting up their

own label they're saying, "We'll

have to wait and see" - what
happens with the album.

We blabbed on about Reggae

- and how everyone in Jamica is

into it, singing, playing,

whatever.... on why Keith W.

doesn't want to go back to

England unless there's a

demand for the band. On how

satisfied they are with the
album and how wonderful this
interview is.

Closing Farts: They have more
ambition than the
Viletones-have more
energy...8o this don't
really say a thing-
Just like the Demics
do.

No pictures, ecause !/

Considering that the Demics

A8k




A lot of influences. Is

X:

AN:

DV:

AN:

DV:

there any political
influence in any of your
songs?

We hate Ronald
Reagan. We haven't
done anything about
that in song, but we do
hate Reagan. There are
things in the music,
though. A lot of things
in songs we haven't
done yet. It's not as
much political as in
despising certain
attitudes.

Mainly stupidity.

And Chuck Mangione.
Plans for any gigs?
We've  been ' trying.
Some of the club
owners don't seem to be
too  thrilled about
having us. All of them
just keep putting us off,
putting us off.

The most common
request is, "Can we see
you play first?", and we
can't get a place to play
then. We have played
Larry' five or six times.
We may be playing The
Turning Point. We're
negotiating.

We just have to find

some headliners. We
don't have enough
material to headline
ourselves,

We've done a few gigs,
but they don't come
out. They say, like, we
wanna see you play,
then, when you play,
don't show, and they
wanna see you play
again.

We've played the New-
port, Collins Bay Pen,
Played in Guelph, did a
few TV spots. We had a
Collins Bay show taped,
and friends have since

seen it in Kingston.
We've done "New
Faces" in Hamilton,

believe it or not. That's
just a grown-up "Tiny
Talent Time." We

AN:

DV:
AN:

DV:

Stovy .

played a Country song
and an um Avant Garde

song.
"Old Man", sounds like
an English  drinking

song. Does that come
from a true experience?
I have drank with
Englishmen, yes. We're
both Englishmen, orig-
inally. We both came
to Canada when we
were about eight or
nine.

There's quite a few
"Englishmen" in bands
in Toronto

It's a great place to
come from.

Seems to be very
innovative, musically.
There's a ot
traditions.

Where does "Nobby
Clegg" come from?
Well, it's a name we
derived from Andrew's
86 year old grand
mother who went to
school with a man
named Norman Clegg.

e/

of

: e
P

it PPl

3 ‘E?lﬁ? L)f& = —50&7 snakcher'S i
- Boots ave madeby walkin ~ Napey Sinatra

Fescue--

6 No Pccks&viams -Ta-\favvfb S
7 Arothar Kird of Tersion-B

SR, T Sust cant shp it -Emﬁh'sk Read™
P Wild Plamet -B-52's

f| A Woldzy in Gambtra — UED

£ .‘H :‘.‘_.

lD( 7514 \

And Nobby Clegg is a
nickname for people
with the name Clark.
When we finished "Me
Dad" we had no title for
it. We didn't want to
call it "My Oid Man"
because it seemed too
obvious and Lou Reed's
come up with a song
with that title since
anyway. So we put it in
the form of an essay,
we're gonna call it Me
Dad, essay: Me Dad in
other words, like "What
You Did Over the
Summer”. This kid
would be handing in an
essay to his teacher on
his father. We needed a
name to sign on the
essay. N. Clegg. Full
title of the song is
"Essay: "'Me Dad™ by
N. Clegg."

I see.

There you go.

AN:

X:
AN:

Now You Lnow -
gke. A

i

o2 the Buvw\ijev\




mo& ha\F-tsseh refiewss eith anﬁ

CARLENE CARTER-MUSICAL SHAPES,

I had to listen to side two first. Carlene does daddys most famous
song. It had to be heard first-Disco Rockpile. Can you recognize Rockpile
under nix' mix? Give uo which songz? Burning Réng of Fire. Followed by
some real down hcme Carl ene-Rockpile tunes. Now I know why Nick loves
her....So0, actually what this is, is Rockpile featuring Carlene on vocalse
She handles all vocals . Exept for that, it's a Rockpile album.

Exept for the last song Too Proud in which none of Rockpile appear,
which by the way, 1s an almost MOR torch song complete with strings &
organs & piano & layered backing vocals)(but still produced by Nick Lowe)

Side one opens with lots of enerzy. Made to be listened to lcud.
Side one features a duet called Baby Ride Easy with Dave Edmunds-"We'll
jump the chuck wazon and we'll ride away?" (no kiddin'?)

;are s ong, sO far I'm so tool. Love the drurming. Also, loved the cover

art....F-Be”* A BEWREYS

ELTON MOTELLO-PCP ART.

Dces he mean pop art music? Cover version of Cah't Bxplain discofied.
Wuz Elton ever in T.0.? Maybe he went to Domincs and heard The Government
playlnn. Maybe The Government have been listening to his records?!!
Why isn't Out of Limit an Underzround classic vnt' I wanna know. Nice
c’mtar' break in 20th Century Rox. Pocket Calculator is calculated dance
frenzy. Classy time on side 2 "When all the béys are English". 4 jet boy

has to play the game. Mayhe refers to ungllsh R&R stars? Pay the Radice
.1s a critique of media hype. Anyfh1n~ to do with the payola scandal rithg
now in Enzlansd. Maybe Chrissei Hynde knows how their album got to gl
.1n the charts a week before it was released, when ratings are based on
sales huh Chrissie? (by record company p“yoffs, just like here).

Overall, this is a dancey altum, and i wanna know why you're not

‘danceins to 1t. Duxtab=-get on this one. (qlltfleb*toPpersonnalcropp‘op)...

KUl Ao
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Blendie iP

Blondie CHE 1290

-On “Black Market Clash,” a ten-inch Epic Nu-Disk® Britain's best new' | h T ’
\1 band shows you what all the fuss is about. Nine previously unreleased or| Aufoamerican:’ Non-stop Blondie.
rare Clash tracks span four years of rock and reggae. Once again, The; |RGUSRelNeISICHsleloRcialc e}

it Clash give you more of the best for less. On Epic Records. 4E 36846. ‘ Due 1/11.

M Produced by Mike Chapman.
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Vera Skye (shortened from a

long Russian-surname); met-up—|

with Cleave Anderson during a
Dead Boys Party-Cleave
asking to drum with her. "So
right then I got into action". I
put an ad in the paper for a
guitarist and nobody called for
four days. Thats when I real-
ized my telephone was broken.
So, I got it fixed and the first
one to «call, was Ron
(Partridge)-it was a real fluke.
As soon as I saw him, I said
"...ah...You look good-lets try
it" (ed -?), and it worked!(ed-
1212).

Vera and Ron have been to-
gether for nearly two years-
they first got together with
"John" and "Dave" who have
formed an Ultravoxy type band
called The Units. After this
first band split up, Vera wand-
- ered around for three months

until the happenings with
Cleave.
Next, enter Johnny Bubble-

gum, alias Gerry Smith, who
met Vera through a certain
"Zieglar" who was..."the first
guy I really worked with. But
Ziegler was really wierd and
he sorta faded into oblivion...".
Those of you who don't know,
"Tyranna" has been changed to
"Terrana"-but the original idea
for the name came from Vera's
mother who is Russian. :
Just before a gig at the
Turning Point, Vera realized
the band didn't have a name.
Explaining to her mother that
she wanted something to sug-
gest "Tyranny" or a "Female
Tyrant', her mum said
"Tyranna". "So I said thats
fine ma. We didn't think we'd
stick with it, but we did, be-
cause we couldn't think of any-
thing better". ju

because, "we couldn't work

with him". That's all that was
said. So there. Cleave
Anderson was lost. As they

put it. (To the sharks). It
happens that Cleave was gig-
ging around with other bands
and just never let the others
know that he wasn't coming
back. Vera and Ron didn't
mind him jamming with other
bands because they were in
limbo auditioning for a new
bassist to replace Bubblegum.
As Vera says, "We're much
happier with the drummer
we've go now".

At about this same time Vera
& Ron were writing a lot of
new material and thinking
along the lines of progression
in their style and they decided
to use a synthesizer in some of
their songs.

"If we didn't get anywhere in
that year we were around,
then something was wrong -
we had to do better". "To do
better" - - For Tyranna was to
change their name, add a
synthesizer and begin to think
about getting proper managers
to deal with gigs and recording
contracts. Their number one
priority right now is to firm up

:a management contract with

‘two Veterans of the music Biz,
‘who have been around for ten
| years.

|Vera - who did most of the

talking during the interview -
said she thought it would be
'good to have more and better
promotion than just hand bills
and posters. As she pointed

‘At tharale nat  mmosh 1ifa

Johnny %gum split

Y - ¢ (o

/4

between Larry's, The Edge and
the Turning Point. They would
like to go to the U.S. and
other Canadian Cities but feel
they need someone with
experience besides themselves,
- who have no experience - to
sell them to club and concert
promoters.

When it comes to artistic
freedom within a management
situation they are willing to
"kiss -ass" but only to a
certain extent.

For example: Their Future
managers want them to do
some cover songs, Vera says
they will, - -"I'd like to do a
Pretenders song but we would

. do it our way - something that

would fit into our format."
Teranna doing "Brass in

Pocket" on stage?!! I can
hardlv wai+l



- TERRANA -Cent From otter ~wal prly nRn*AS
When I asked them what has ca:.h_ 00_3';’ ;‘,};_ﬁuﬂ 2 Of the-bands-he still listens to,
influenced them the most, Uriah Heep and Johnny Winter

Vera immediately said -
"Everything" But Ron expands
on just .... "EVERYTHING"....
Ron: Vera and I listen to
totally different music.
I'm still into a lot of the
old stuff - Iggy Pop -
Damned and occasionally
some of the new stuff
that appeals to me.
Vera: I like the real slick stuff
like XTC - Lene Lovich -
stuff thats really well
! produced.
Jim Webber: I guess my i
scope's quite wide. I like
C & W AND Jazz - my
father was a drummer
with Tommy Dorsey - I
just like stuff that has a
lot of heart.
Jim was playing in a heavy
metal band doing old Lynard
Skynard songs before deciding
to take the plunge with
Terrana. Joey Lafleaurl; the
bassist was playing heavy
metal about eight years ago.

rank as "listenable".
Vera points out that, with all
this different taste in music -
all the different influences -
Terrana should jell into quite
the original band.
| Terrana is a band that wants
to make it - but not go
j completely overboard and go
| totally A.M. radio.
| Vera: How bad do we want to
make it? No, not
enough to sell out - but
enough to listen to
other people.
Talking about the "No
Pedestrians" album on which
"Tyranna's" song "Back Off
Baby", is featured - Ron
explains how they got on the
album.
IRon: We met Tom (Atom -
the producer) at a Dead
Boys party and we
ended up giving him one
of our tapes. Which
turned out to be a Pink
Floyd tape - so we got

He says he still likes it but g e S him the proper tape and
wouldn't want to play it he liked it.
anymore. R

Atom, -as it turns out, -just
wanted to make an album of
local bands and took whatever
came along first. So a lot of
bands didn't find out about it
until after the 8 band limit
was met. Terrana's cut does
ms| not please Ron or Vera. The
BB finished product, they say, is
"not representative of us, or
our sound'. Granted they've
added a synthesizer into their
sound but they haven't touched
"Back Off Baby" with it at all,
so its still the same now as it
was then when they recorded
it for "No Pedestrians". They
were also working on an album
of their own, but because of
screw-ups somewhere along
the line, that hasn't happened.
So, Keep an eye on Terrana -
new management - new sound,
- (well, kind of) and new
energy to be something other
than just another "bar band".
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hg “Pistols definatelyr
o impact. 3ut was it all
ally planned by McClaren?
ho knows? 1 really don't'think so0,
Here 2nd in the States, they were
and still are treated like a gross
and indecent comic act. Never “mind
the music and message, here's the
vomit and safety pins. "Punk sucks",
Yeah,yeah-we all know tha; Pun]:c1l g
why? ".....0h,uhe. we I dunno.."
sucknggf ;tyls a fun mév1e and ”npresnn+s-trufhfu1ly(f{~wha+ 1'hei"':\.sizf_>].s
were=-part media hype-part puppets-parthdie before I'm 30" attituds-part
heroes,and also plainly just the hest live band around then or now.
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Cha-Cha was shit. Exept for Nina
Hagen.
Mostly about Hermann(Rollingz Stones
. mmmaaannn)Brood, and his long walks
: about Amst erdamn. Does he really
. talk to himself that way when he
% walks?

' Nina babe was fab. Pulling faces &. |
and mcking about for the camera-
can't wait to see her live.

Lene Lovich? Who's that” No where
L0 re s=zen here. Best turn on '"new
music” and catch that horrrible
"simulcast"™ for her best/worst-whatever you like,

"( Crash and crash and Burn, which played at the art Gsllary a week before the
Ves+"val of Festivals, is one of the best/funniest films i've seen o)
far about punk. The sound is shitty, the =ho+s of the bands (Teen' Head,
Dead Boys, Boyfriends and Diodes) Wﬂ”n't inisynch with what we zoir eon
W the screem..Qh! for the days of
fg early Head and Dead Boys! A must
film ©o see.

Scul City was two minutes worth
fi¢ of arty farty fyDe strobe flick-
I4 erings. Yeah,yeah really interes-
Jtine

jﬁ§I‘be Hsri;r;ﬁhev Coriz is fun and

£ the music is fazb. a great movie

= to see df you care sbout Jameica
. _l_=nd reggae

~req

‘Pk*uf CDdPh&m{GF’r{e, o A

Crash ’ Burn
L\ﬁw M&ma L Lfou Canada, 1977, b&w, 27 min®

Produced and directed by Ross :
V{/‘ LI e McLaren; with Teenage Head, The®

A,)\/ Diodes, The Boyfriends, The Dead Bovys 71 4 l.l.. Hm A ..I L
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By Rendy Sulogger |

i When I heard that D.Q.A.
i was about the Pistols San
Francisco show, I thought...
great! Oh well... It was mors
of an e: planation of what

[ punk 1s7was.

. Mostly comprised of intervie:
and gquotes with bimbos-profe-
t ssors—-politicians=fans, it

' was bad, real bade. That's why
it was so areat. I think it

. pissed a lot of people off.

el According to one of the
. people who filmed it, the

| producers sold a lot of the
R best footage to other parties
e in-the states. That's where the interviews they were filming
before the show are going to go. The film itself had Gen. X,
QiClash, Sham 69-Pistols etc. That stuff was great, it was all
Elithe fuckln' preachers from outside the music that made it
eally tiresome.

-fgungiggigig.was CBGB's really like that? Yeach. Hippies and
@' punks" with long hair.(hey, don't the Ramones have "long hair"
@Drugcies-stoners “and more preaching from fans plus some intere-
i “wsting interviews with The Dead Boys-Ramones and Lydla Lunch-
"I fucked them alln o-made for an interesting movie. 1f this is what N.Y.
' is like gimmie Enoland‘or even Rere anyday. The sound was good and we saw
LA pre-Ramone Mark Bell with Rlcbard Hell. The Dead Boys are crap in this
(;M-compared with their performance in "Crash n Burn",
"'Two movies that don't have to be reviewed: Rock n Roll High School=-is cool-
‘The-Kids Are Alright, ainlt.

| was powerfull. Linton "Kwesi" Johnson isn't just
'an artist-he's an activist. He preaches what he teaches. That's more than
!I can say for a few people I know. He gets involwveéd with rallys and pro-
jtest s-in one sequence he is seen walkin% with other protesters demanding
’ghs*lce for a falsly imprisoned black. This is a man who isn't tuzspin-
"rebellipn into money"-this is someone who believes that actions '
_speak louder than music=which is true. The music is first rate.
Johnson's voice is perhaps the best I've heard in Reggae.
Instead of singing, he recites his poems over a reggae beat
supplied by very competent English musicians. The movie is all
Johnsan, showing him recording-wriging-teaching school kids and |
protesting. He has two books out of his poems and his third
'album "Bass Culture" hss just been released., His others being:
("Forces of Viectory" and "Dread Beat and Blood". If you like
regeie music seek out and buy any one and have your mind opened,

For you hard core Regzgae followers
out there, “Receae" is for you. If vou
know 2bout rezrae in England in the late
60's you would get a kick out of this .
‘one. Desmond Dekker-Mavtals-Pioneers etc

(::wmade for an interssting look back.

5:30 pm Reggae 7:30 pm Dread Beat an’ Blood,
Great Britain, 1970, col., 59 min. Great Britain, 1978, col., 45 min!

! Produced and directed b{AHorace Ové; Produced and directed by Franco Rosso
; with Desmond Dekker, Maytals, Black with Linton Kwesi johnson of Poet &
Faith, Pyramids, Pioneers . ... . The Roats -—



Certain critics have called it
"the Gimmie Shelter of the
80's". Yeah? Bullshit. Gimmie
Shelter was primarily about
one concert and one tragic
death. It didn't deal with the
whole generation's attitude
and outlook on life. Rude Boy
does.

Ray Gange, the central figure
(and co-writer), represents
75% of today's youth here and
in England. That is-bored-
uninspired-unambitious-and no
hint of any fucking energy. He 47 y P Re
is also 75% of this flick. (4K — 1 DOBEE) .
The Clash are seen as a back mlguq’.s A228. K4 vEH
drop-coloring. They have v €+ GRS
energy - ambition - lmagln_ T2 L%, FAVYHEMBIERII Ex

. ide |PRMEKV —1 t AR T —34:- 5.0
ation and want to help kids| > o o o e

realize that_ they have. QML T oML D L EA
future-there is no such thing < roc. £t 5—iumssc

as "No Future". They are 25% - ~#UBRE TR L HR S TR 2 N

DU~ R GH-

of this flick.

Which is too fucking bad. We
already know Ray Gange's sad
and pathetic story.
the people I know are like him.
So why do a film about some-
one most of us are. We
already know who we are,
right?

Why not do a film about some-
body who has ideas and beliefs
that are fucking common
sense? Don't get me wrong
and think that The Clash are
the only band for me. They
ain't. But they make me think
and their attitued is healthy.
In.England alot of controversy
has been distilled over Rude
Boy. The Clash, saying they
don't want anything more to do
with it. It's easy to see why.
Ina Zig Zag interview, Gange
said that some of the scenes in
the film were true, and some
were, "what could have been".
So don't believe all you see.
Gange says in the interview
that he picked up on the Clash,
not because of the politics, but
because of "Garageland" and
other songs. He says he
doesn't like it when politics
and music mix.

The Clash isn't all politics.

~cash orlv phatos

Jiedyls, TORYREBRCERE AL

Most of -

living in the city. They deal in
reality. Their songs are more
of a reflection of today's attit-
udes and ideals, than are of -
governments. This film deals
with this generation and how
pathetic we are.

It doesn't deal with The Clash
and its thoughts to a great
extent, just a little. But it is
just enough to make this a slap
in the face for all you Ray
Gange's out there.

If you choose to ignore all the P
social blah-blah, then watch <SEFe 4
the concert shots and see how “
a great band performs.

The Clash are all life and S‘H’UMMI}—?Q Ny Face-. ...

X

oo B

CLASH at The Rex Danforth Feb)79
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